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OVERVIEW 
 
Sometimes We Eat is a series of short films, shot identically to one another, 
around the subject of a family diner.  To begin, we will shoot three 
separate family meals: Palestinian, Israeli and American.  Each film will be 
shot with identical camera movements and editing will be replicated 
frame by frame in order to create a “mirror” effect while viewing the films 
in combination on multiple screens. 
 
Through the creation of a projected film “mirror”, the viewer can tap 
directly into a fundamental human ritual: the eating and sharing of food 
with family and friends.  
 
FILM GRATIIS believes that when people connect on our most human 
instincts, they can then begin to build a bridge to understanding.   
 
FILM GRATIIS seeks to reach as many people as possible by showing the 
films as an installation within museums, galleries, cultural centers, 
universities and government institutions as well as public and private 
spaces.    
 
A shot sequence and editing schematic will be created and shared with 
filmmakers from around the world as they can then contribute their own 
culture’s meal to the project. 
 
 
 
CONTENT  
 
We begin with three family meals.  One set in Palestine, one in Israel and 
one in America.   
 
At the table are represented the many generations who may be alive 
today:   
 
The Grandparents: who have lived through times of great turmoil, conflict, 
the birth of modern technology and the decaying of older traditions.  
They sacrificed personal and selfish desires to improve the quality of life for 
their children.  They hold the stories of the generations before them and 
seek ways to instill these stories within the generations seated with them at 
the table. 
 
The Parents: who are members of the political controlling generation.  
Their peers in age hold the important governmental, institutional and 



	   3	  

cultural posts globally.  They control the flow of news and story.  They grew 
up under the restraints of a more serious and traditional generation while 
riding the whirlwind of modernism, the considerable shift in the way we 
communicate and the potential technology has opened up for mankind.  
They have started their own families and vow to raise them differently from 
their childhoods.  Caught between the past and the future, their charge is 
the present and creating a world that both fulfills their desires as well as 
creating possibilities for their children. 
 
The Children live at the complete mercy of their parents and under the 
adoration of their grandparents, who can now participate with the raising 
of a child without the full consequences of being the direct parents.  The 
children live within a closed world of their own personal desires.  Fairness is 
the concept that fills their heads as they begin to formulate a view of the 
world that is both unpredictable and incessantly unkind through the 
failure of providing the child’s every desire.  They wait for the day when 
they will be free of control and they envision a world of fantasy where 
they can do and be anyone they want without consequence.  They feel 
emotions quicker and more powerfully than any other generation.  Every 
day and every new experience further open their eyes to the landscape 
of the world and the potential of their own power.   
 
We see familiar gestures of intimacy between family members… the 
holding of hands, the wiping of food off a face, the comforting or 
scolding of a child either upset or acting out.  We replicate these images 
on multiple screens formed in an installation so the viewer may move and 
explore the cultures represented.  At any given point, the mirrored actions 
of the multiple families can be viewed directly or in the periphery.  One 
should have the sense of immersion into this human ritual and then 
unpack meaning from what is different while viewing the synchronic 
camera movement. 
 
Creating the “mirror” effect will facilitate the breaking down of our 
preconceptions surrounding each cultural group represented.  From the 
use of this effect in the viewing of the films, we see within ourselves the 
mirror of our own lives and the past and present participation in this meal 
ritual.  From the inner mirror we begin to break down the walls within us 
that prevent our understanding of a culture and taps into our inherent 
compassion, and, like a child, our desire to learn and our fascination with 
new things.   
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At the heart of conflict exits our own personal bias, fed through a 
combination of news reporting, propaganda and personal experience.  In 
times of great conflict, we forget there are basic human rituals that 
connect each and every one of us.  FILM GRATIIS proposes to explore and 
tell the stories of shared humanity and distribute these stories as widely as 
possible.  Through a deeper connection to what makes us all human, we 
can begin the process of understanding each other.  Through 
understanding, we can start a conversation.  Within a conversation are 
the keys to compromise and conflict resolution.  At the core of being alive 
is the need to eat and what makes us human is the pleasure of sharing 
meals with our family and friends.  FILM GRATIIS believes that this is one of 
the inherently understood and practiced human traditions.   
 
FILM GRATIIS intends this project to be viewed in a non traditional film 
space and in such a way that focus can be pulled from one table to the 
next, comparing the similarities of the visual sequences while contrasting 
the cultural differences through food, dress, mannerisms and behavior.  
Sometimes We Eat will be shown in museums, galleries, cultural centers, 
universities, schools and public spaces.  The idea is to bring the film to 
people rather than bring people to the film.   
 
 
 
After the initial three films, FILM GRATIIS will open up the project to 
submissions.  FILM GRATIIS will provide the filming schematic used in the 
creation of the first film for other filmmakers to copy and use as a 
template in creating a meal from their country or culture.  The ultimate 
goal is for this project to reach a large enough scale to create a global 
conversation surrounding our human commonalities and be able to 
experience the meal ritual from all over the world either at an instillation or 
online.  This further allows us to create specific combinations of cultures 
that are currently in conflict to be used as a vehicle for expression and 
discussion for those who fight every day to find peaceful resolution. 
 
 
 
FORMAT 
 
Each film will be shot with digital cameras in 1920x1080x24p.  Beyond 
replicating the frame-by-frame “mirror” and the generational 
representation, all other design decisions will be made based on the 
culture being filmed.  FILM GRATIIS will hire local talent and production 
crews for each short film.  The film should be as organic as possible, 
representing each meal as authentic in its ritual in relation to the culture 
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being depicted.  The length of the films will not exceed fifteen minutes.  
Once the first film is through the final edit, we will have our specific length 
that will be replicated with each subsequent film.   
 
DEVELOPMENT 
 
To date, FILM GRATIIS has completed one research trip to Palestine and 
Israel.  We have shared meals in restaurants and in homes throughout the 
Holy Land.  The next trip will focus more on the specific rituals surrounding 
food: Sader, Ramadan, Thanksgiving.  Special attention will be placed on 
culinary dishes that hold special significance to moments in life: 
celebrations, births, deaths, anniversaries and holidays.   
 
FILM GRATIIS has established contacts with artists, activists and people in 
both Israel, Palestine and their respective communities in New York City.  
We will work with these contacts in deepening our understanding of the 
symbology of the meal as well as discovering talent to play the roles and 
assist the production crew.  Both cultural centers that GRATIIS 
PRODUCTIONS has begun relationships with (The Freedom Theater and Al 
Rowwad) have digital film equipment, access to trained artists and deep 
connections with their respective communities.  All the pieces are in place 
and it is just a matter of unpacking them into a script and documenting 
the filming process.   
 
 
 
PRINCIPAL STAFF AND TALENT  
 
Denis Butkus, Artistic Director GRATIIS PRODUCTIONS 
 
Denis Butkus is an actor, director, producer, and teacher. He’s an Artistic 
Associate of Rising Phoenix Repertory, Literary Manager at Rattlestick 
Playwrights Theater; an instructor with The Einhorn School of Performing 
Arts at Primary Stages and an Adjunct Artist with Theater Mitu. 
 
With Rising Phoenix Repertory he has produced, developed, and/or 
appeared in: Summer Lovin’, Ponies, The Sibling Plays, Gift, The Telling 
Trilogy, Three Sisters, Rules of the Universe, What Happened When, 365 
Days/Plays Week 47, Don’t Pet the Zookeeper, Too Much Memory, Nobody, 
Birthday, Slipping, Afterclap, Ceremony, The Cino Nights Series, Elective 
Affinities and All The Rage. As a Literary Manager of Rattlestick 
Playwrights Theater he has helped direct/produce/develop readings of over 
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100 new plays. As an actor he has appeared on Broadway in The Caine 
Mutiny Court Martial and in The Coast of Utopia at Lincoln Center Theater. 
Internationally, he appeared in the Austrian premiere of Old Wicked Songs 
at the English Theatre of Vienna and in Theater Mitu’s production of A 
Dream Play in Abu Dhabi, UAE. Off Broadway he has been seen at Theatre 
for a New Audience in Othello, Measure for Measure, Macbeth, Taming of 
the Shrew, and Much Ado About Nothing; The Mint Theater Company in 
The Skin Game and Walking Down Broadway; Red Bull in The Revenger’s 
Tragedy; The Summer Play Festival in Unfold Me; Rattlestick in St. 
Crispin’s Day and Massacre (sing to your children) and with Keen 
Company in Three-Cornered Moon. Film: Gods Behaving Badly and Frank 
the Bastard. 
 
Denis holds a BFA from The Juilliard School of Drama and is currently 
finishing his Masters degree at NYU’s Gallatin School of Individualized 
Study as well as a Newington-Cropsey fellow in Hastings-on-Hudson, NY.   
 
Nicholas Turner, Executive Producer GRATIIS PRODUCTIONS 
 
Nicholas admits to first understanding the power of storytelling at a young 
age when he discovered a knack for concocting and telling a meaningful 
story in order to persuade adults to acquiesce to his vision of how events 
should unfold.  Seated in a deep belief that stories are the true wealth of life 
and their intrinsic nature to create change within a person, he set off into 
the world to collect as many stories as possible.  
 
Nicholas is currently working towards his Masters of Arts in International 
Affairs at the Milano School in New York City.  He recently finished his 
degree at The New School for Public Engagement, a journey that started 14 
years ago at Eugene Lang College, where he studied literature and 
playwriting.  His current focus is in Social Entrepreneurship, story 
production and Middle East Studies.  He is the recipiant of the Osher 
Reentry Scholarship and the Merit Scholarship.  He has made the Dean's 
List every semester in this last push towards his degree.  Nicholas will be 
studying at Birzeit University in Ramallah, West Bank Palestine in the 
spring of 2015. 
 
During the decade between school, Nicholas wrote for TV, spent several 
years as an Executive Chef and pursued a career as a professional golfer, 
eventually traveling the world as a professional caddie on the LPGA and 
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LET tours.  Having moved back to New York City, he is working diligently 
towards the formation of GRATIIS PRODUCTIONS and a career producing 
stories that are both entertaining and inspirationally motivating in order to 
create a more just, peaceful and enjoyable world.   
 
GRATIIS PRODUCTIONS, “Out of Kindness” 
 
GRATIIS PRODUCTIONS is the umbrella that covers FILM GRATIIS, THEATER 
GRATIIS and EDUCATION GRATIIS.  Through each form of storytelling, 
GRATIIS PRODUCTIONS aims to catalyze global communities that are 
awakened and motivated to engender positive social change.  Our world 
changes everyday, as should the format for the stories we tell.  The 
possibilities that lie within the separate use or combination of live 
performance, visual storytelling and a virtual forum where artists can 
contribute to the telling of social justice issues, makes for a new form of 
collaboration across ever diminishing physical borders.   
 
Storytelling is a form of education and provides the basis for 
understanding.  Through understanding we can have open dialogs.  
Through open dialogs, we can find solutions.  Through solutions, we can 
create a world of peaceful cohabitation. 
 
 
For each of the following essential jobs, we will be scouting and using 
local talent to help shape the authenticity of the meals as well as add the 
proper emotional element to each short film:  Director, Director of 
Photography, Production Designer, cast and crew.  Denis Butkus and 
Nicholas Turner will produce the initial three films.  They will then move into 
the roles of executive producer as FILM GRATIIS curates the larger project 
with film submissions from around the globe. 
 
FILM GRATIIS hopes to attract the attention of visible members of the 
industry and cultural centers through our unique and passionate 
approach to telling the story of political, cultural and human conflict while 
attempting to begin the process of solution and resolution through artistic 
expression.   
 
 
 
MARKET AND AUDIENCE POTENTIAL  
 
FILM GRATIIS proposes to release the first set of three short films to be 
shown in museums, galleries, cultural centers, universities and government 



	   8	  

institutions as well as public and private spaces.  Through the unique use 
of “mirroring” Sometimes We Eat will appeal to audiences of all ages 
within the represented cultures and beyond, as the material specifically 
speaks to inherent human qualities.   
 
 
 
BUDGET 
  
Upon Request 
 
 
 


